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Thomas Daniell was thirty-six years old when he 
and his nephew William, barely sixteen, sailed 
out from Gravesend in April 1785, headed for the 
East. They arrived in Calcutta via China the next 
year. The Daniells travelled across India, painting 
wherever they went. Their views were widely 
appreciated. Their work, most of which they 
urned into aquatints—issued in six series of two 
each consisting of twelve views—became a 
its own days and has remained so. The 
wells returned to England in September 1794. 
has had her adventurers’, the Daniells 
A Picturesque Voyage to India by the way 
‘and philanthropy her achievements: 
he shores of Asia have been invaded by a race of 
Students with no rapacity but for lettered relics; 
by naturalists, whose cruelty extends not to one 
human inhabitant; by philosophers, ambitious 
only for the extirpation of error, and the diffusion 
of truth. It remains for the artist to claim his part 
in these guiltless spoliations, and to transport 
to Europe the picturesque beauties of these 
favoured regions.’ 
This special book presents an exquisite 
selection of the Daniells’ work in India, bringing 


alive the scenery and architecture of that age. 


w of Siccra Gulley on the River Ganges 


‘ cover: A View of part of the palace in the Fort of 


<< _— -.=.==_= in 


Digitized by Sarayu Foundation Trust, Delhi and eGangotri. Funding:IKS 


Daniells’ India 


CC-0. In Public Domain. UP State Museum, Hazratganj. Lucknow 
eee... 


CC-0. In Public Domain. UP State Museum, Hazratganj. Lucknow 


Digitized by Sarayu Foundation Trust, Delhi and eGangotri. Funding:IKS 


Daniells' India 


VIEWS FROM THE EIGHTEENTH CENTURY 


Introduction by 


PENSE BN Goswamy 
NIYOGI 
BOOKS 


CC-0. In Public Domain. UP State Museum, Hazratganj. Lucknow 


e 


Digitized by Sarayu Foundation Trust, Delhi and eGangotri. Funding:IKS 


ia 
¢ (g) 
MSZ 

This book is a collaborative effort berween the 

NATIONAL ARCHIVES OF INDIA and NIYOGI BOOKS 


Published by 


NIYOGI BOOKS 
D-78, Okhla Industrial Area, Phase-I 
New Delhi-110 020, India 

Tel: 91-11-26816301, 49327000 

Fax: 91-11-26810483, 26813830 
email: niyogibooks@gmail.com 
www.niyogibooksindia.com 


Text © BN Goswamy 
Design: Write Media 


ISBN: 978-93-81523-63-6 
Year of Publication: 2013 


lication may be reproduced or transmitted in any form or by 


All rights are reserved. No part of the pub 
or by any information storage 


any means, electronic or mechanical, including photocopying, recording 
and retrieval system without the written permission and consent of the Publisher. 


Printed at: Niyogi Offset Pvt. Ltd., New Delhi, India 


CC-0. In Public Domain. UP State Museum, Hazratganj. Lucknow 


Digitized by Sarayu Foundation Trust, Delhi and eGangotri. Funding:IKS 


2, ace. Mushirul Hasan 


Introduction BN Goswamy 


Cla Dona 


Calcutta 

Bihar 

Benares 

Allahabad 

Agra, Mathura, Vrindavan, Delhi 
Srinagar 
Lucknow 


South India 


ža 


2 


70 
4 
54 
56 
66 
90 
776 
736. 
702 


Glossary 202 


Digitized by Sarayu Foundation Trust, Delhi and eGangotri. Funding:IKS 


ETAL SCENERY i 
ENTITY FOUN VIEWS IM 
BINDOOSTAN | M 
[osann AND ENGRA uA BTY 
-THOMAS DANEEL me i 
; AND WIDE renierssi TON a 
BY RESECTUULLY Sp EINNG ATED k 
o. To AE ROWORAR IAS coun € dn 


oF WE će 


CC-0. In Public Domain. UP State Museum, Hazratganj. Lucknow 


Digitized by Sarayu Foundation Trust, Delhi and eGangotri. Funding:IKS 


Introducing Twenty-four Landscapes 


Views in Hindoostan 


In their details of everyday life and social customs, paintings often provide information unavailable from 
written texts. Many paintings are especially interesting to historians, because they help us construct our 
past. For this and many other reasons, paintings are regarded as one of the highest cultural achievements 


in history. 


Indian art is a collective term for several different schools of art that existed in the Indian subcontinent. 
Initially serving a utilitarian purpose, followed by imperial, private, civic and religious patronage, 
Eastern and Western paintings found audiences in the aristocracy and the middle class. British rule 
in India saw many European artists, such as John Zoffany, Tilly Kettle, Charles Hodges, Thomas and 
William Daniel, Joshua Reynolds, Emily Eden and George Chinnery come to India in search of fame 
and fortune. The courts of the Princely States were an important draw due to their patronage of the 
visual and performing arts. The merchants of the East India Company also provided a large market for 
native art. A distinct form of painting developed in the latter half of the eighteenth century depicting 
scenes of everyday life, regalia of princely courts, and native festivities and rituals, Referred to as the 
‘Company style’ or ‘Patna style’, they flourished at first in Murshidabad and spread to other cities of 
British India. 


The National Archives of India, which holds in trust the records going back to the seventeenth century 
and beyond, has in its custody several rare volumes of paintings reflecting the history, culture and 
customs of India, going back several centuries. One such outstanding work is Twenty-four Landscapes 
(fourth series) Views in Hindoostan by Thomas and William Daniell. William Daniell, an English landscape 


Preface 


and marine painter and engraver, travelled extensively in the Far East, helping to produce one of the 
finest illustrated volumes of the period — ‘Oriental Scenery’. He also travelled around Great Britain’s 
coastline to paint watercolours for the equally ambitious book, A Voyage Round Great Britain, First 
published in 1807, the four volumes in the National Archives of India contain a series of twenty-four 
paintings/landscapes, each covering various parts of the country and include historical sites, religious 


places, nature, environment and so on. 


The National Archives of India has embarked upon a programme to reprint rare and historical 
publications for the benefit of scholars and interested users. We are grateful to Niyogi Books for 
supporting us in this venture and undertaking the task of publishing this volume. Mr. Bikash D Niyogi, 
the publisher, has put in a great deal of effort to ensure that the reproductions retain their original 
quality. We are thankful to Professor BN Goswamy, a scholar of international repute, for his 


thoughtful introduction. 


Ours is a major initiative to make records, manuscripts and paintings accessible to the public at large. 
We want an Open Archives in order to share our treasures with others. We don’t want them to be kept 
under lock and key. I hope this handsomely produced work of art will be well received by students of 


art, history and culture. 


Mushirul Hasan 


Director General 
National Archives of India 
April 2013 
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With a Tranquil Eye 


India as seen by Thomas and William Daniell 


BN Goswamy 


The great Urdu poet, Ghalib, once wrote: 


Sad jalwa ru-ba-ru hai jo mizhgaan uthaaiye 

Itna hai bas kih deed key saamaan laniye 

Meaning, roughly: “There are sights without number out there; all you have to do 
is to lift your eyelashes. But what you truly need is the wherewithal with which 
to see.“ 


Thomas and William Daniell, uncle and nephew, who, coming from England, 
roamed our land at the very end of the eighteenth century and took in her “sights 
without number’, clearly had the ‘wherewithal with which to see’. And what 
they saw they recorded in their distinctive but brilliant manner. Their work, 
most of which they turned into aquatints — issued in six series of two sets, each 
consisting of twelve views—became a classic in its own days and has remained 
so for close to two centuries. Oriental Scenery is how they named their serialised 
work, and in it, as a contemporary admirer of theirs put it once, ‘The East is 


clearly reflected as the moon in a lake.’ 


A great deal has been written about the Daniells and one knows many facts 
which they recorded about themselves and their long sojourn in India: from 
1786 to 1794. To recapitulate briefly, however. Thomas Daniell, born in 1749, 
was the son of an innkeeper and began by painting coaches, but turned to 
serious painting for he was ‘animated with a love of the romantic and the 
beautiful’, alike in nature and architecture. Early on, he painted several local 
topographical scenes but these left no great mark on his times till of course he 
thought of leaving the shores of his homeland and going abroad in search of 


the picturesque. India—exotic land of opportunity — was in the air at that time, 


for the British had not only made an entry into the land but by this time—the 
year was 1783—had established dominance or influence over vast areas of the 
country. The East India Company controlled the affairs of India then and the 
permission of the Directors was needed to travel to ‘that land’. Thomas applied 
and received permission to proceed to India as ‘an engraver’, accompanied by 
his nephew, William, then only fifteen years of age, who was under his tutelage. 
Uncle and nephew set sail for India via China: the vessel was called Atlas. Early 
in 1786 they landed at Calcutta. They might not have planned it like this, but as 
it turned out the twosome stayed for close to eight years, traversing the land and 
painting, from the eastern parts to the plains of Delhi and Agra and back, and then 
to the south of India. Their journeys have been tracked and their contacts with 
countless people in India, their compatriots for the most part—administrators, 


scholars, soldiers, other artists— we know a fair amount about. 


As artists the Daniells were aware of others who had been in India before them, 
similarly painting: especially William Hodges who, upon returning to England, 
had published his ‘Indian’ work in two sets under the title Select Views of India, 
a work which earned him both notice and respect. Hodges had undoubted gifts 
but he saw India through the lens of his own ideas: ‘exaggerated proportions and 
foreshortened perspective, countryside generally wild and unkempt, with bushes 
and trees overwhelming decaying structures’. The Daniells knew his work of 
course, having seen it before they left England, but found it too ‘impressionistic’. 
The work, certainly according to the younger Daniell, was ‘deficient’ and needed 
to be ‘improved upon’. What one might recall prominently is the fact that this 
was the age of painting from Nature, the age of the ‘Picturesque’, that ‘peculiarly 
British reaction to the Romantic attitudes sweeping Europe’. It was a movement 
spear-headed by the priest and writer, William Gilpin, who was followed by 
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‘every person of taste eager to draw, collect prints’, and take part in discovering 
nature. Gilpin in fact, had written, as a part of his endeavours, a long poem, On 
Landscape Painting, that began by praising ‘That Art, which gives the practis‘d pencil 
pow'r/ To rival Nature's graces; to combine/ In one harmonious whole her scatter'd 
charms,/ And o'er them fling appropriate force of light’. In the poem Gilpin went on 
in fact to instruct ‘the youthful artist’ drawn to the thoughts of painting Nature, 
with this “leading precept’: “Let not inborn pride/ Presuming on thy own inventive 
powers,/ Mislead thine eye from Nature. She must reign/ Great archetype in all: Trace 
then with care/ Her varied walks; observe how she upheaves/ The mountain's tow'ring 
brow; on its rough sides/ How broad the shadow falls, what different hues/ Invest its 
glimm’ring surface. Next survey/ The distant lake; so seen, a shining spot: /But when 
approaching nearer, how it flings/ Its sweeping curves around the shooting cliffs.’ 


Whether or not the Daniells had read or paid heed to Gilpin’s ‘leading precept’ 
remainsunknown. Butthey certainly wereintentupon, and managed, faithfulness 
to what they saw all around them in India. Soon after their arrival in Calcutta, 
which had become a thriving city with fine new buildings that the British had 
built, Thomas Daniell made his intentions known. In an advertisement that he 
ran in the Calcutta Chronicle, he announced that he proposed to ‘publish twelve 
views of Calcutta at twelve gold Mohurs the set, from complete plates and 
finished watercolours’, adding that the subscription list was open ‘till January 
1, 1787’. There was demand for this kind of work, for the British, potential 
subscribers, loved the city which had grown to be ‘not only the handsomest 
town in Asia but one of the finest in the world’. The views that Thomas turned 
out were much appreciated and did well to the extent that uncle and nephew 
had money enough to embark upon a journey by the river route westwards: 
in fact to go up to Kanpur and from then on to Agra and Delhi. It was to be an 
adventure and they busied themselves preparing for it: collecting information, 
stacking up supplies, engaging men who would accompany them to serve their 
needs. They took with them two attendants of Eurasian origin; a sircar who was 
to be their broker and house steward; a kliidmatgar or table servant; a chaukidar- 
watchman; and two khalasis who would pitch tents for them whenever they left 
their boat, which was to be their home on the river, to go on to land. There 
was excitement in the trip but dangers lurked everywhere: stormy currents, 
slippery climbs, highwaymen, wrong turns. The Daniells were, however, up 
to it. They saw everything and painted virtually all that met their eyes. They 
travelled to places that few who had come from ‘home’ had ever been to before 


: w 
them: abandoned palaces, unkempt structures, ruins of old monuments no 


all but lost amid shrubbery, mouldering tombs, roaring waterfalls, placid lakes, 

forts perilously placed atop dizzying heights. They camped, among other places 

whether on their way to the western parts from Calcutta or on their way back, 

at Murshidabad, Gaur, Bhagalpur, Sitakund, Monghyr, Patna, Rohtasgarh, 

Sasaram, Ghazipur, Chunar, Pilibhit, Kanauj, Bijaigarh, Allahabad, and of course 

Benares. There were side-trips to the mountains of Garhwal; Agra with the 
enduring lure of the Taj and Delhi were taken in; Brindaban and Mathura were 
recorded. Delhi was of particular interest to them for that was a city that Hodges 
had never been to because of disturbances in his times. It is astonishing how 
much the uncle and nephew team covered on this first trip alone, and with what 
seeming lack of haste. They met up with old friends such as Samuel Davis whom 
they had known in Calcutta, stayed with the French soldier, Claude Martin, who 
was training the sepoys of the Nawab of Oudh, received help where needed like 
at Patna where a Nawab gave them a house by the river. By November of 1791 
they were back at Calcutta, ready with at least two sets of aquatints that they 
intended selling. It had been a long and strenuous trip both on water and on 
land, but nothing stopped them when it came to work. They would reach a place 
at the end of a long day or days of travel but were up on their feet the very next 


morning. The story is long but there is something almost heroic about it too. 


After staying at Calcutta, and showing their work there, the Daniells were ready 
for their next trip, this time to the southern parts of India. The land had been 
in turmoil, for there had been protracted and bitter conflict with Tipu Sultan 
of Mysore, but things had settled down now, with large tracts of land firmly 
under British control. In the south, the Daniells, having done obviously well 
with the sale of their work in Calcutta, moved with an extensive retinue: as one 
reads, two palanquins each with bearers, two horses with grooms, a bullock 


cart and three pack-bullocks, seven bearers to carry provisions, two porters to 
; 


al servants. Reaching Madras, 
which they made their base, they travelled, as almost the first European artists t 
o 


roam these parts, to Kanchipuram, Kolar, Bangalore, 


carry their drawing tables, besides several person 


; Trichinapally, Srirangam, 
Madurai, Papanasam; they touched the southernmost end of the peninsul 
ula 


taking in Kanyakumari and moving northwards from there to Rameshw 


x 7 ar 
Tanjore, Mahabaliuram before getting back to the s RER 


afety of Fort St. George at 
nephew unable to get over 


saw, landscapes filled with 


Madras. It was an exciting trip, with the uncle and 
the magnificence of temples and courts that they 
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sudden surprises, enormous boulders rising from flat tracts of land, miles of 
sculpted corridors as it seemed through which the devout moved. Everywhere 
they set up camp, and did nothing else but draw, draw, from “morn to eve’, as 
they recorded. 


The final trip that the Daniells made was to the western parts of India and that 
is where they saw Elephanta and Salsette and that is where they met up with 
the artist James Wales who had been painting, like them, views in those parts. 
Wales’ work was to become a part of their lot, ina sense, for that artist suddenly 
died and it was his sketches that they got the opportunity to work upon to turn 
out a whole set of aquatints a few years later. By 1793, it was time for them to 
leave India, however. They set sail for home; had to turn back briefly from the 
seas due to war having broken out between England and France; but soon were 
on their way again, finally landing at Spithead in September 1794, What they 
made of their ‘Indian’ work after they were back home in England, where they 
produced this celebrated series of sets called Oriental Scenery, was to follow. 


I 


Among the hundreds of paintings and sketches they made during their sojourn 
in India, at least among those that got published, there are just a few in which 
Thomas and William bring themselves in, and we see them at work, In that 
wonderfully evocative work, where the fort of Bijaigarh rises far in the distance, 
atop a high cliff past a deep ravine, in the foreground the two artists are seen 
with their small group of retainers. William whom we see from the back sits, 
bottom resting on bare ground, back somewhat hunched, holding with both 
hands a long telescope through which he gazes upwards at the fort across the 
bluish haze of space; close to him a dog snoozes on the ground almost next to 
Thomas whom we also see only from the back. Wearing like his nephew a hat 
to shade himself from the sun, Thomas sits, brush in hand, painting on a sheet 
of paper tacked on to a small board. Two Indian servants meanwhile hold up 
a small makeshift canopy as a sun-shade; two others sit on the rocks, resting; 
another stands, protective staff in hand. A tall but not specially leafy tree rises 
above them. Just a little lower down resting against the rock is a folding stool, 
not in use at this time, and also what looks like a bound sketch book. There is 
unintended charm in this detail and one feels, suddenly, a surge of warmth 
towards the artists, seeing them toil away. 


This is the way it must have gone for them at place after place, site after site. We 
see them again, although not as clearly or in as much detail, in a work where 
they are seen in a group, engaged in discussion while facing the outer wall of 
a palace at Madurai. All persons, some eight of them, appear on a sharp rocky 
slope probably barely able to keep themselves steady. In the centre is one of the 
Daniells, wearing a stove-pipe like hat; another person, possibly the younger 
Daniell, stands close by; an attendant holds up a parasol fully open while another 
hangs on to one that is neatly folded and rolled; one other person, a little lower 
down, is holding what appears to be a large album; some discussion seems to 
be going on, a part of which must have been how to stay steady on that slippery 
slope. In one more view at the Kanheri caves, while one of the Daniells is seen 
seated —in a tiny little detail—a guide or attendant is pointing towards some 
feature in the distance. In yet another work— possibly based upon a James Wales 
sketch—that shows the interior of some temple, a painter, seated on the floor, 
seems to be painting, interestingly not a landscape or an interior, but a portrait 
of a young woman wearing a blue wrap while a woman—the same one possibly, 
but in a yellow wrap—leans and peers down from a sculpted block with three 
pairs of mithuna figures. There is great fascination in these details, 


One knows that the Daniells worked very often with different tools: like the 

telescope, but also the camera obscura although one does not catch any glimpse 

of it in their work. The camera obscura— meaning a ‘dark chamber’: the term was 

coined by the astronomer Johannes Kepler in 1604—had been in use for a very 

long time but from very large versions had slowly been reduced to the size of a 

box with a hole in one side through which light from an external scene passed and 

struck a surface inside where it was reproduced, upside down, but with colour and 

perspective preserved. This image could be projected on paper of course and then 
traced to produce a highly detailed and accurate representation. William Daniell, 
who kept a journal of his travels in India, referred at one point to the use of the 
camera obscura while describing his uncle working on Akbar's tomb at Sikandra: 
‘Unfcle] Employed the Whole Day drawing the Gates (in the Camera) leading to the 
Tonib of Akbar. The Road from Agra to Secundra affords many fine Views. It is covered 
with Buildings & Ruins the Whole way. The Whole put one in mind of the Appian Way.’ 
Carrying a camera like that must have suited the needs of the Daniells ideally, like 
it did for those of Canaletto and Joshua Reynolds before them, considering how 
wonderfully precise were the details they were intent upon capturing in their 
work: the minutest cracks in walls, the changing texture of rocks, the gentle bend 
of leafy branches, crisply carved figures on temple walls, and the like. 
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The Daniells had worked over the years in different media: oil, watercolour, pencil 
sketches. Most interestingly, however, their greatest success came when they took a 
sharp, commercial decision: to convert the views that they had recorded in India into 
aquatints, for in that graphic technique editions could be taken out from the same 
plate for sale. Once back in England they planned to offer their work for sale in sets — 
much like William Hodges had done before them—but initially they announced 
only two sets of twelve works each. But such was the enthusiasm with which their 
work was greeted —reflecting the desire, almost the hunger, of their countrymen 
who had served in India or were eager to go there—that, gradually, they had to 
move on to producing a series in instalments of two sets each, amounting to the 
staggering number of 144 views. Each issue of two sets appeared at intervals of time, 
but the whole process took close to thirteen years, from 1795 to 1808 in fact. This, in 
itself, was an undertaking and an achievement, for turning out aquatints of quality 
is not the easiest of tasks, When he was producing his first series of Views of Calcutta 
while still in India, Thomas Daniell had written in 1788: ‘The Lord be praised at 
length, I have completed my twelve views. The fatigue I have experienced ... has 
almost worn me out. I am advised to make a trip up the country...’ This was not 
surprising considering the fact that ‘of all engraving techniques, aquatint is one of 
the most difficult and complex, demanding great experience and judgment’. Mildred 
Archer wrote this while quoting Thomas Sutton’s description of the technique from 
his pioneering book on the Daniells, which included a highly polished copper-plate, 
wax coating, smoking the surface with a taper, drawing or tracing in reverse, to begin 
with. Then followed using an acid-resisting substance, powdered resin, a current of 
air being passed through the box, bathing in acid that bites into the plate, rinsing, 
removing the wax and so on. ‘The resultant print consists not of lines of varying 
depth or thickness, as in an etching or a copper-plate engraving, but of tones.’ The 
hand colouring that followed captured the subtlety of the watercolour. But whatever 
and however much the effort, there is little doubt that their Oriental Scenery earned 
Thomas and William Daniell a permanent place in the roll of high honour, their work 
the distinction of being counted among the great classics of its kind. 


II 


Quite naturally the India that the Daniells saw was different from ours. In fact 
it was different even from the way it was seen by Indians. For the painters were 
British and, almost inevitably, subscribed to the view that the British held of their 


role in these parts. One sees it in this passage which appeared in their volume, A 


Picturesque Voyage to India by the way of China. “Science has had her adventurers,’ 
the Daniells wrote, ‘and philanthropy her achievements: the shores of Asia have 
been invaded by a race of students with no rapacity but for lettered relics; by 
naturalists, whose cruelty extends not to one human inhabitant; by philosophers, 
ambitious only for the extirpation of error, and the diffusion of truth. It remains 
for the artist to claim his part in these guiltless spoliations, and to transport to 
Europe the picturesque beauties of these favoured regions.’ 


Whether the British then in India had ‘no rapacity but for lettered relics’, and 

whether their ‘cruelty extended not to one human inhabitant’ are statements that 

are subject to serious questioning. But then as artists the Daniells were not into 

politics. What interested them were the sights of the land, with all its stunning 

colour, not necessarily the pursuit of an agenda. The images that they captured, 

and the atmosphere they wanted their work to breathe, they evidently chose 

with care. And for the viewer who sees their art qua art, it is easy to succumb 
completely to its charm. There is a remarkably serene air in their work, and life 
seems to move at a completely unhurried pace. While spectacular ruins rise in 
the background and fragments of antique columns lie around, ordinary men 
and women move about without care, going about the business of life. While 
the emphasis and the interest of the painters remains naturally focused upon 
the landscape— great mountains looming at the back, massive but now broken 
gateways, lush fields stretching to as far as the eye can see, water rushing down 
enormous rocks with a roar that one can almost hear — the Daniells always bring 
in some figures of ‘natives’ seemingly aimlessly scattered about: small groups 
of men in conversation, devotees kneeling in front of sacred carvings, boatmen 
tugging at ropes, a cowherd keeping an eye on his herd. They are all brought 
in with clear intent: to emphasise the scale of the structures or sights in the 
midst of which they are placed as much as to add local colour. For surely their 
potential patrons would have been interested in seeing the ‘locals’: the types, 
the appearance, the dresses, the languid body postures, the relationships. But all 
these one takes in as parts of a brilliantly thought out whole. The Daniells were 
not photographers: as artists they undoubtedly moved things around 


: a bit in 
their work: the carvings on the rocks close to the waterfall at P. 


apanasam would 
for instance, ora Structure atop 
| se-by with great and unnatural 
clarity while boats on the Ganges in the foreground are being moved ash 
ashore, 


all sounds so completely 


be swung around a little to come close to the falls, 
a small hill in the far distance would appear clo 


sails unfurled, goods shifted about. But, in the end, it 
real, so seductively believable. 
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Masterful colourists and remarkably sharp as observers that they were, and the 
aid of the camera obscura or the telescope at hand, the Daniells did not miss out 
on anything in a scene, it seems. When a tall bee-hive shaped structure of a 
‘Hindoo’ temple rises in the background at ‘Bindrabun’, every decorative motif 
on the structure is meticulously noted; when we enter with them one of the 
great corridors of the Minakshi temple that Tirumala Nayak built, we can see 
every carved figure on the massive walls, tier upon tier, block upon block. 


Even in a simple, unpretentious view that they capture of the Chitpore Road 
in Calcutta, with its spectacular contrast of light and the clouds building up 
in the sky above, there is such charm in the details that they bring in: men, 
tiny little figures, seated under an awning and conversing on a shop-front, two 
women sauntering with one of them holding a parasol, a caparisoned pair of 
bullocks walking its slow majestic walk, a crowd gathering in the far distance, 
everything structurally dominated by a three-storeyed mansion from the top 
of which two men peer downwards even as a crack appears close to the roof 
and the stucco on the glistening wall is peeling off. There is no spectacle in the 
work: just a slice of life and a measure of its pace. 


The Oriental Scenery consisted mostly, and not unexpectedly, of majestic views of 
structures in use or lying in ruins, great mountains and sprawling fields, historic 
monuments such as the Taj or the mausoleum at Sikandra, massive carved 
boulders and superb rock-cut caves. But over everything is cast a tranquil eye. 
The Daniells take no notice of turmoil. One knows that the period was filled with 
struggle: there were wars and conflicts and upheavals in the land that they were 


References 


traversing. But it is as if these needed to be kept out of their vision, at least of 
their work. It is also as if the ‘leading precepts’ of William Gilpin were never far 
from their thoughts. Among them: ‘Chuse then some principal commandin g theme,/ 
Be it lake, valley, winding stream, cascade,/ Castle, or sea-port, and on that exhaust/ Thy 
pow'rs, and make to that all else conform...’ 


Thomas Sutton in a glowing tribute to the artistic work of the Daniells wrote, 
‘The execution of these drawings is indeed masterly; there is every reason to 
confide in the fidelity of the representations; and the effect produced by this rich 
and splendid display of oriental scenery is truly striking. In looking at it, one 
may almost feel the warmth of an Indian sky, the water seems to be in actual 
motion and the animals, trees and plants are studies for the naturalist.’ 


Thomas Daniell put the task of the Picturesque Traveller engaged on a 
Picturesque Tour of India in his own words, as Mildred Archer reminds us. 
“To assist the imagination in this erratic flight,“ he wrote, ‘is the object of the 
following work. Delineation is the only medium by which a faithful description 
can be given of sensible images; the pencil is narrative to the eye, and, however 
minute in its relations, can scarcely become tedious; its representations are not 
liable to the omissions of memory, or the misconceptions of fancy; whatever it 
communicates is a transcript of Nature.’ 


This is quite beautifully said. ‘The pencil is narrative to the eye’ is what nearly 


sums it all up. 


William Gilpin. Three Essays: On Picturesque Beauty; On Picturesque Travel; and on Sketching Landscape: to which is Added a Poem, On Landscape Painting. London, 1792. 
Mildred Archer. Early Views of India: The Picturesque Journeys of Thomas and William Daniell 1786-1794. Thames and Hudson, London, 1980. 


Thomas and William Daniell. A Picturesque Voyage to India by the way of China, 1810. 
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14 I Daniells'India VIEWS FROM THE EIGHTEENTH CENTURY 


PART OF THE ESPLANADE, CALCUTTA 


The Esplanade lies between Fort William to the south, and the town of Calcutta to the north, which are distant about half a mile; Cheringhee on the east and on tk 

House, with towers at the angles, is seen on the opposite side of the river, which is here three quarters of a mile wide. Ships of considerable b ae n re West the river H 

4 : uk : i 2 : urth i oogley, a bra 

proceed many miles farther to their respective settlements of Chinsura, Chandernagore, and Serampore. en come up as high as Calcutta. The Daten Sees mee ee 
3 amen, French and Danes, 


This and the five following views of Calcutta were taken in the year 1792. 
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16 I Daniells'India VIEWS FROM THE EIGHTEENTH CENTURY 


VIEW ON THE CHITPORE ROAD, CALCUTTA 


In this view on the Chitpore road (taken in the Monsoon season) appears the house of a native Bengal merchant; the style of architecture in its ornament. 


> 2 d ME al parts i 
attempt at the Grecian, as introduced by the Portugueze. These incongruities very frequently occur in modern Indian buildings, w pre Mmm 


hose owners have intercourse with Europeans. 


Part of a Bazar, or market, is seen, and a small Hindoo temple of modern construction. 
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18 I Daniells'India VIEWS FROM THE EIGHTEENTH CENTURY 


THE COUNCIL HOUSE, CALCUTTA 


The Council House stands on the north side of the Esplanade, and is the principal pl i i 

th ade, pal place at the Presidency of Bengal, where the affairs of the Enel; ; 
of a Virandah, or open Corridor; a mode of building of considerable utility in tropical climates. The roofs of the houses in Calcutta oe se da Company are trans 
great advantage in collecting rain in those places where the water is not good. Generally terraced, and on which it is notu 


ac : BLEK 
dai The house, with pillars, has an example 
ual to walk after sunset; they are also of 
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20 I Daniells'India VIEWS FROM THE EIGHTEENTH CENTURY 


THE WRITERS' BUILDINGS, CALCUTTA 
The Writers’ Buildings, so called from being the residence of the junior part of the Gentlemen in the service of the English East India Company. Immediately beyond this Edifice i I 
-ce 1s the old Court House; the road leads on to the 


Loll Bazar; the obelisk was erected by Governor Holwell,* in commemoration of the dreadful circumstance which happened in the prison called the Blackhole in the 1756 
g year ; 


* See Hollwell's India Tracts. 
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22 I Daniells'India VIEWS FROM THE EIGHTEENTH CENTURY 


GOVINDA RAM MITTEE'S PAGODA, CALCUTTA 


This Pagoda, or Hindoo Temple, which is dedicated to Seeva, was built by Govinda Ram Mittee, a native merchant, residing in the neighbourhood of Calcutta, but never com: 


Ra „ana nantir K pletely finished. It i incipally of 
brick, and in a mixed style of architecture. The Tank is a necessary appendage to buildings of this nature, ablution being a ceremony that very frequently occurs in the religio 7 lt is a modern work, principally 


us duties of an Hindoo. 
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24 I Daniells'India VIEWS FROM THE EIGHTEENTH CENTURY 


PART OF CHERINGHEE, CALCUTTA 


Cheringhee is situated on the east side of the Esplanade, and, though formerly separated, may now be considered as making a part of the town of Calcutta. The E ` 
are inhabited by opulent English gentlemen, and are well constructed to counteract, as much as possible, the inconveniences of so hot a climate e nouses, which 
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are of brick, stuccoed, and afterwards coloured, 
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26 I Daniells'India VIEWS FROM THE EIGHTEENTH CENTURY 


MAUSOLEUM OF NAWAUB ASOPH KHAN, AT RAJE MAHEL 


This Mausoleum is 
other parts, with gl 
Raje Mahel is on th 


an example of a style of i i 
azed tiles of various designs and colours. These porcelain embellishments were often applied with great t 


e western side of the river Ganges, about one hundred and eighty miles northward of Calcutta. 
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finishing that prevailed very much at Agra, Delhi, and the other cities of Hindoost 


aste, and from the richness of their col 
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an, before the time of the emperor Shah Jehan 


Gas which was covering the domes, friezes, minars, and 
"and enamelled surface, produced a very splendid effect. 
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28 I Daniells'India VIEWS FROM THE EIGHTEENTH CENTURY 


NEAR BANDELL ON THE RIVER HOOGLY 
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30 W Daniells'India VIEWS FROM THE EIGHTEENTH CENTURY 


VIEW IN THE KOAH NULLAH 
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32 I Daniells'India VIEWS FROM THE EIGHTEENTH CENTURY 


RUINS AT THE ANCIENT CITY OF GOUR, FORMERLY ON THE BANKS OF THE RIVER GANGES 


Of Gour there are accounts so early as three hundred and fifty years before the Christian era; it has been the capital of Bengal three several times, and as often deserted. This ci 3 
very considerable extent, though at this time it is nearly overgrown with jungle (i.e. reeds, thorns, and close underwood). The Ganges, which formerly washed its walls E a Bee: by its scattered remains to have been of 
, Tuns eight or ten miles to the westward of it. 


By the appearance of the adjoining wall it is probable this gate belonged to the fort. 


Gour stands on the eastern bank of the river, and is distant from Calcutta about one hundred and seventy miles, north. 
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34 I Daniells'India VIEWS FROM THE EIGHTEENTH CENTURY 


RAJE GAUT, THE PRINCIPAL ROAD UP TO ROTAS GHUR, BAHAR 


Rotas Ghur is the most considerable hill fort in this part of India; it is naturally of great strength, and the weaker parts have been 
Mahommedan mosques, a palace, and other public buildings, in which frequent examples of excellent architecture occur. The m 
than twenty miles in circumference. The river Soane washes its base to the south east. 


assisted by very strong works, W 
Rotas Ghur is about three hundred and forty miles N.W. from Calcutta. 
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ithin the fort 


are the remains of several Hindoo temples, 


ountain on the to ichi is sai 
P of Which it stands is said to be above eight hundred feet in height, and more 
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36 I Daniells’India VIEWS FROM THE EIGHTEENTH CENTURY 


THE MAUSOLEUM OF MUCDOOM SHAH DOWLUT, AT MONEAH, ON THE RIVER SOANE 


The Mausoleum of Mucdoom Shah is celebrated for its beauty ; it was s 
Wi 
built at the beginning 7 e 1Str 


A small but neat mosque is attached to it, as well as a very considerable tank and garden. 


The town Moneah is situated on the east bank of the Soane, nearly at the junction of that river with the Ganges, about twenty-five miles westward from the city of Patn 
atna. 
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38 I Daniells'India VIEWS FROM THE EIGHTEENTH CENTURY 


PART OF THE CITY OF PATNA, ON THE RIVER GANGES 


The large and populous City of Patna is in the province of Bahar. The gauts, or steps leading up from the river, are ve i 
h loi ' i 1 ; 5 ry numerous here, and are intend ; 
Hindoos, whose religious duties oblige them frequently to perform ablutions in the sacred river Ganges. ed for the advantage of merchandise, as well as the convenience of the 


The larger building is the house of an Hindoo merchant, and is an example of the general style of buildings on the river side inhabited by men of that class 


Patna is four hundred miles N.W. of Calcutta. 
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40 I Daniells'India VIEWS FROM THE EIGHTEENTH CENTURY 


AN ANCIENT HINDOO TEMPLE IN THE FORT OF ROTAS 


This building, composed of grey granite, is of singular construction, and has the appearance of great antiquity. The Hindoos, who form 


l EES E : : : ž erly preferred e 
temptation of building in this place, the situation being delightful, and water and wood, with every other convenience, abundant. 


levated place 2 
s fi 
p or their temples, could not, it would seem, resist the 
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42 Œ Daniells'India VIEWS FROM THE EIGHTEENTH CENTURY Dialized by Pelej peer Ta Dem Pog Sead? 2 


THE SACRED TREE AT GYAH, IN THE PROVINCE OF BAHAR 


By the natives this favourite Tree is called the Bhur, and by Europeans the Banyan. It is a species of the fig, and bears a small red fruit. In every village th 
frequently may be observed fragments of mutilated idols, the work of Mahommedan intolerance, which are again often collected by the Dje mai a a be met with. Small te 
S, and, though def 


This Tree, the Bramins assure the people, proceeds from another more sacred one, which is growing within a very ancient temple, under ground, i I 
hundred miles, the story obtains an easy belief from credulous devotees, who cheerfully pay the sacred fee that admits them to a ceremonial eae = fort AN 
ala ation of it. 


Gyah is near three hundred miles N.W. from Calcutta. 
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ae emples are usually built under them, where 
acea, are still regarded with veneration, 


ahabad; < : 
ahabad; and, notu ithstanding the distance is not less than two 
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44 I Daniells'India VIEWS FROM THE EIGHTEENTH CENTURY 


VIEW OF GYAH, AN HINDOO TOWN IN BAHAR 


Gyah is a place of great antiquity, much resorted to by religious Hindoos; there being many temples of high celebrity in the town, and on the neighbouring eminences: the whole together forming a very interesting effect, and 
: Ae 
presenting many points of view that are extremely picturesque. g y g 


A few miles from Gyah are the remains of a college, with a small number of disciples of the religion of Bhood, which religion was prevalent in India before that of the Bramins 


Gyah is distant from Benares one hundred and twenty miles S.E. 
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46 Œ Daniells'India VIEWS FROM THE EIGHTEENTH CENTURY 


HINDOO TEMPLES AT AGOUREE, ON THE RIVER SOANE, BAHAR 


Agouree is pleasantly situated on the river Soane, surrounded with hills well covered with wood. In this place are many Hindoo temples, and also a small fort, which m ki 
y y S ake ery pi S i 
, ake a very picturesque appearance from the river. 


Agouree is a place of worship of the greatest antiquity, which is obvious from the fragments of sculptured idols frequently to be met with there. The village at present is not 
se not very considerable. 


The large tree in this view is the Banyan, or Bhur. 


Agouree is about fifty miles south from Chunar Gur. 
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48 I Daniells'India VIEWS FROM THE EIGHTEENTH CENTURY 


VIEW OF PART OF ROTAS GHUR, IN BAHAR 


This view of Rotas Ghur was taken nearly at the top of the mountain within the works. A temple of the Hindoos, with a considerable flight of steps, formerl 
, tly cr 


thrown down by the Mahommedans, who erected a mosque near to it, and which in its turn is also become a ruin. No inhabitants are now to be found within tl o neg the left; the upper part of which has been 


ne e) i i 
extensive walls of this magnificent fortress. 


There are two gauts, or ways of ascent, to the fort, which are made tolerably easy by stone steps; the one called Raje Gaut (which is the superior), the other Act 
, er Ac Jarpore 


near the foot of the mountain. Gaut, which takes its = 


ame from the village of Acbarpore, 
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50 I Daniells'India VIEWS FROM THE EIGHTEENTH CENTURY 


RUINS IN ROTAS GUR, IN BAHAR 


Rajah Rotas, an Hindoo prince, has the reputation of having completed the massy works of this extensive fortress, on the top of which there are a considerable number of re 
palace, the centre building was a hall of audience, the style of architecture is that which prevailed in the time of the emperor Ackbar, when the solid t 
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aste of the ancient Hindoos 


spectable buildings. The present view is part of the 
was yet discernible. 
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52 I Daniells'India VIEWS FROM THE EIGHTEENTH CENTURY 


CHEVALPETTORE 
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DHUAH KOONDE 
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56 I Daniells'India VIEWS FROM THE EIGHTEENTH CENTURY 


DUSASUMADE GAUT, AT BERNARES, ON THE RIVER GANGES 


The Gauts at Bernares are the most considerable of any on the Ganges. The houses on the river side are occupied for the greater part by religious Hindoos. V 


penance, and transact mercantile affairs. An opinion prevails amongst them, that drawing their last breath at Cossi (the ancient name of this holy city) isa circumstance hi 
2 much in 


Bernares is four hundred and sixty miles N.W. from Calcutta, on the eastern bank of the river. 
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ast i 
multitudes of devotees, and others, resort to this city to perform 
favour of their enjoyment of future happiness. 
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58 I Daniells'India VIEWS FROM THE EIGHTEENTH CENTURY 


RAMNUGUR, NEARLY OPPOSITE BERNARES, ON THE RIVER GANGES 


Ramnugur is a fort built by Rajah Bulwunt Sing, and considerably improved by his son Cheyt Sing. Near to this fort the latter Rajah began to erect a temple for the Hind 
indoo worship, 


completed; it is of freestone, and much admired for the richness of its ornamental parts, and the very extraordinary degree of sharpness and Precision in their execution the basement story only of which is 


Ramnugur is about three miles above Bernares. 
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60 W Daniells'India VIEWS FROM THE EIGHTEENTH CENTURY 


THE BAOLEE, AT RAMNAGUR 


: ; i i i i tone, by Rajah Cheyt Sing, near his palace at Ramnagur on the river Ganges; it is i i 
This spacious Baolee is a public bath of modern workmanship, built of freestone, “his ges; it is in a mixed style a : : : 
Seali At Ramnagur TR is a handsome ghaut, or landing place, for the use of those who perform ablution in the Ganges, as well as for the convenience of landing mad pee m whch the Mia eyo 
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62 I Daniells'India VIEWS FROM THE EIGHTEENTH CENTURY 


GATE LEADING TO A MUSJED, AT CHUNAR GUR 


Chunar Gur, formerly an Hindoo fort of considerable consequence, and now in the possession of the East India Company, is situated on the western bank of the Ganges, about four hundred and sixty-ni iles N.W 
g sixty-nine miles N.W. 


from Calcutta. 


The effect of this gate, at a distance, is grand, from the bold projection of its superior parts; and its ornaments, though numerous, are applied with so much art and discretion 
, 
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as to form the happiest union of beauty and grandeur. 
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MAUSOLEUM 


The Mausoleum of K: 


on the top with lattice-work, cut in stone with the greates 
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IGHTEENTH CENTURY 


OF KAUSIM SOLEMANEE, AT CHUNAR GUR 


ausim Solemanee is of modern workmanship, and in tolerably good repair; it is built of freestone, and in many parts covered with st 
t exactness, and the design varying in almost every pannel. Chunar Gur is about seventeen mile: 
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urrounds the area, is very curiously ornament 
n the opposite side of the river Ganges. 
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66 I Daniells'India VIEWS FROM THE EIGHTEENTH CENTURY 


THE CHALEES SATOON, ON THE JUMNA SIDE OF THE FORT OF ALLAHABAD 


The Chalees Satoon, or the Forty Pillars, is a pavilion attached to the palace of Allahabad, and was erected by the Emperor Akbar. It is built of grey granite and freestone. 
The fort of Allahabad is favourably situated on the point where the rivers Ganges and Jumna unite. The numerous vessels to be seen on these rivers, particularly Er a ati 
ahabe ; ably p , pa arly on the former, §ive great spirit to the scenery. 


The buildings in general here are in the grandest style of Mahommedan architecture. 


Allahabad is five hundred and fifty miles N.W. from Calcutta, and eighty-three westward from Bernares. 
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68 I Daniells'India VIEWS FROM THE EIGHTEENTH CENTURY 


PART OF THE PALACE IN THE 


This building, composed chiefly of freestone, 
turret of white marble, very elegantly finishe 


Since this view was drawn, the Nabob of Oud hi 
as the abilities of modern workmen are by no mea 
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FORT OF ALLAHABAD 


was erected by the Emperor Akbar; the pillars are richly ornamented, and the whole executed ina masterly style. 
d, which was taken down by order of the Nabob of Oud, and sent to Lucknow in the year 1789. 


ns equal to a task so difficult and so extraordinary as the separating, removing, and again uniting the materi 


CC-0. In Public Domain. UP State Museum, Hazratganj. Lucknow 


In the centre of the terrace, on the top of the building, stood a 


as ordered the whole of the building to be taken down and carried to Lucknow, with the intention, it is said, to be again erected in that city: a circumstance much to be lamented, 


als of so excellent a structure, 
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MAUSOLEUM OF SULTAN CHUSERO, NEAR ALLAHABAD 


Sultan Chusero was the son of the Emperor Jehangire. His tomb is situated amidst trees of considerable magnitude in a handsome garden, laid out in the Hi 
| | a indoostan taste, with paved 

j walks, avenues, and fountains. 
The Mausoleum is built of freestone upon a paved terrace, and the whole has a grand effect. 


Sultan Chusero died in the year 1621. 


CC-0. In Public Domain. UP State Museum, Hazratganj. Lucknow 


Digitized by Sarayu Foundation Trust, Delhi and eGangotri. Funding:IKS 


m 7! 


So oo 


oli rn eae aes jë 


soe UnneheCuntnCcOnthanmacsnnt tt eenurerterrrorcrersttret go vrana 
x ay proso g ` 


CC-0. In Public Domain. UP State Museum, Hazratganj. Lucknow 


a DE 


Digitized by Sarayu Foundation Trust, Delhi and eGangotri. Funding:IKS 


72 I Daniells'India VIEWS FROM THE EIGHTEENTH CENTURY 


Ai 
H 
$ 
f 
1 
| 
$ 


MAUSOLEUM OF SULTAN PURVEIZ, NEAR ALLAHABAD 


The remains of Sultan Purveiz, the son of the Emperor Jehangire, were here deposited about the year 1626. The simplicity of the general design of this Mausoleum, with its judicious and well-executed decorations, rank it 
eri , 


ong the most correct examples of Indian architecture. By time and neglect, however, this building is much impaired. The dome was originally covered with glazed tiles, so formed and disposed, as to produce a very rich | 
a ad of which there are many beautiful examples still remaining at Agra and Delhi. 


This Mausoleum is in the same garden, near to that of his brother Sultan Chusero. 
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MAUSOLEUM OF THE RANEE, WIFE OF THE EMPEROR JEHANGIRE, NEAR ALLAHABAD 


This lady was an Hindoo princess, although married to a Mahomedan prince, and was called the Ranee, conformably to the Hindoo usage; her Mausoleum is in the 1 
several of the Mogul family. It has a grand effect from the simplicity of its plan, is executed with great care, and as a Mahomedan edifice, is very remarkable in being 
attached to it. Mangoe and other umbrageous trees surround the buildings. 


Allahabad is five hundred and fifty miles N.W. from Calcutta. 
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arge garden near Allahabad, where are the tombs also of 
without pointed arches of any kind. A large fountain is 
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THE ENTRANCE TO THE MAUSOLEUMS IN SULTAUN KHUSERO'S GARDEN, NEAR ALAHABAD 


which Sultaun Khusero, his mother the Ranee, and his brother Sultaun Purveiz, are interred. Though a massy structure, it has by no means a heavy effect; and though it 


i i incipal entrance to the garden in 
Ee eon : with different colours, that surface is fortunately now nearly washed off. The upper part towards the garden is much decayed. 


formerly may have appeared with more splendor, having been painted 
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A MOSQUE, AT JUANPORE 


This Mosque is in a very singular, as well as ancient, style of building. The Minars are united by the lofty pointed arch, over which on the inside there is a terraced platform for the convenience of the crier to walk when 
engaged in calling the Mussulmen to prayers. 


is forty-two miles N.W. of Benares. It abou nds in examples of the best style of Mahomedan architecture; has a fort of strong masonry, and a very good bridge over the river Goomty, which unites with the Ganges 


Juanpore 5 
at Siedabad as before mentioned. 
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SICCRA GULLEY ON THE GANGES 
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VIEW ON THE RAM-GUNGA, BETWEEN BUDDELL & BILKATE 
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HINDOO TEMPLE NEAR CURRAH, ON THE EASTERN BANK OF THE RIVER GANGES 


Currah was formerly a very considerable town, about one hundred miles above the city of Bernares, on the opposite side of the river. This temple, although built for the Worship of Hindoo idols 
u | 
Mahommedan style of design, as indeed are many other modern Hindoo temples. 


The banks of the Ganges are here very lofty, steep, and picturesque; but are subject to considerable alterations in the rainy season, as the river then rises to the height of thirty feet 
e ban 4 f . 
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NEAR THE FORT OF CURRAH, ON THE RIVER GANGES 


The Fort of Currah was formerly of considerable importance. It is situated on high ground on the western bank of the river Ganges, and was attached to a large town of the same name. At present only a few detached parts of 
ark its former consequence. The buildings on the waterside are appropriated to the religious purposes of the Hindoos. j 


the ancient wall of the Fort remain, and but little else left to m 


Currah is about one hundred miles above the city of Benares, on the opposite side of the river Ganges. 
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VIEW FROM THE RUINS OF THE FORT OF CU RRAH, ON THE RIVER GANGES 
ars in this view was formerly part of a gateway. From this spot the view down the river Ganges has a grand effect, the banks are well clothed with Mango 


The walls of the Fort of Currah are nearly all destroyed; what appe 
topes, or groves, richly interspersed with buildings, boats, &c. 
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THE GATE LEADING TO THE MAUSOLEUM OF THE EMPEROR AKBAR, AT SECUNDRA, NEAR AGRA 
This magnificent Gate is built of reddish freestone, and the ornamental part inlaid with stones of various colours. The minars are of white marble, executed with great neatness; originally they were crowned with turrets, 
which have been destroyed by lightning. The mausoleum within the garden, composed of the same materials, has a striking and grand effect; at the top of which, on the terrace, is placed the body of the Emperor, enclosed in a 


white marble tomb, elegantly ornamented. 


Secundra is nine miles from Agra, and about one hundred and twenty-eight southward of Delhi. 
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VIEW OF MUTURA, ON THE RIVER JUMNA 


This view of the ancient town of Mutura is taken from a garden on the opposite side of the river Jumna, somewhat elevated, in which there is an handsome pavilion c 
centre of the view is seen the fort of Mutura, and to the left the principal mosque. Part of this city is very ancient, and is much frequented by the religious Hindoos, (it 
of bathing in the river Jumna, which is held in high estimation. The Jumna unites with the Ganges at Allahabad. Mutura is about seventy miles southward of Delhi. 


arefully executed in the modern Mahomedan style. In the 
being the reported birth-place of Krishna.) for the purpose 
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HINDOO TEMPLES AT BINDRABUND, ON THE RIVER JUMNA 


These Edifices are built of stone, in the style of 


very good taste. The basement story contains the idol S 


At what period they were erected could not 
deserving credit. 


Bindrabund is about seventy miles southward 


ancient Hindoo architecture: one of them is still in tolerable preservation; it appears to have been built with considerabl 
eva, to whom this temple is dedicated. able care, and the ornamental parts are executed ina 


be learnt: ir deed, to ascertain the date of ar Ly O! the Hindoo buildings, not merely modern, is exceedingly difficult and it rarely ha i} in 
d f i ppens a ny information Ci i 
a an be obtained 


of Delhi, a large, populous, and very ancient town, principally inhabited by Hindoos. 
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EASTERN GATE OF THE JUMMA MUSJED, AT DELHI 


This Gate of the Jumma Musjed, or principal place of worship of the Mahommedans, was erected, together with the Mosque, by the Emperor Shah Jehan, in the year 1650 of the Christian era. The materials are of reddish 
stone, brought from the neighbouring Mewat hills, and white Cashmerian marble. The spires on the small domes are gilt. The folding doors are covered with brass, very neatly ornamented with a regular design in basso 


relievo. The whole is of excellent workmanship. 


The figures, &c. represent the Killadar, or governor of the fort, with his usual attendants. 


Delhi, the residence of the Mogul Emperor, is about nine hundred and seventy-six miles N.W. from Calcutta, in lat. 28° 40” north, long. 77° 40” east. 
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THE JUMMAH MUSJED, AT DELHI 


The Jummah Musjed, or Friday's Mosque, is the principal place of religious worship of the followers of the Mahommedan doctrine in India. This edifice w 


parts which appear white, are of Cashmerian marble, the rest of re 
approached by three magnificent gates, 
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as built by the Emperor Shah Jehan. The domes, and all the other 


d stone procured in the neighbourhood of Delhi. In regularity of design and correctness of execution this building is considered of the first class. It is 
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THE COTSEA BHAUG, ON THE RIVER JUMNA, AT DELHI 


Cotsea Bhaug, so called from the bhaug, or garden, within this quadrangular buildin i 
tsea | ; , : a a g, which was erected by the Cotsea Begum, a Mahommed i 

i th ek : i eve nee , a Ma a i 

built ni eon and covered in part with stucco ofa very durable nature. The apartments receive light principally from the garden side, exce de in the reign of the Emperor Akbar about i i 
commands a fine view of the city of Delhi and the river Jumna. The garden, in which beds of flowers and fountains are interspersed, is laid ot in Hennes Projections at the angles The ae sad vere E al 

a walks paved with frees ; “oot 1s smoothly terraced, an 

tone. On the south si joini 
side, adjoining the outer 


wall, there is a mosque, and on the north is the grand entrance to the Cotsea Bhaug. 
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REMAINS OF AN ANCIENT BUILDING NEAR FIROZ SHAH'S COTILLAH, AT DELHI 


The plan of the outer wall is quadrangular, with round towers at the angles, and in the centre stands the durbar, or hall of audience. This building is very much in ruin 


4 , as well as those ingi i i 
IE oo Gran anabe or modem Delhi about e e nose surrounding it for many miles. It is 
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PART OF THE FORT BUILT BY THE EMPEROR SHERE SHAH, AT DELHI 


Shere Shah’s Fort, as it is generally called, is remarkable for the strength of its walls; within which there are the remains of a | 
in ruins. It is situated without the walls of Shah Jehanabad, or modern Delhi, which is the third city of that name; the most 
the last, is on the S.W. banks of the river Jumna. 


arge mosque of excellent y 
r r ) vorkmanshi i 
ancient oc isi Pao ve 
cupied a rising ground about twelve Teo buildings, but the whole are very much 
W. from 


the present city; the second, as well as 
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THE MAUSOLEUM OF AMIR KHUSERO, AT THE ANCIENT CITY OF DELHI 


This Mausoleum is built of white marble, finely polished and finished with the utmost delicacy; particularly the lattice work, which is introduced on each side of it. 


a poet and historian of considerable merit. He resided at the court of Delhi, in great friendship with Shekh Nizam ad Di 
a ien Oulea. He died in the year one thousand three 


Amir Khusero, a prince and native of Samarcand, was } 
io at venerable Shekh whom the Mahomedans regarded as a saint, and whose name they still continue to mer 


hundred and thirty-nine, and is interred very near the tomb of th 
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A BAOLEE, NEAR THE OLD CITY OF DELHI 


This Baolee, or open bath, was originally of Hindoo workmansl 
for drawing water, which is generally performed by bullocks w 
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hip, although at present the buildings surrounding it have the appearance of the Mahomedan 
alking down an inclined plane, and by means of a rope fastened toa strong leathern bucket th 
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VIEW AT DELHI, NEAR THE MAUSOLEUM OF THE EMPEROR HUMAIOON 


aioon is within the high wall to the left. This view consists principally of mausoleums, and the magnificent gateways that lead to the gardens in w 


i A : : z hich they are placed. These buildings are 
her parts have been covered with porcelain tiles of various colours, ornamented with a great display of richness and elegance, of which m 


any examples are still remaining. 


The Mausoleum of the emperor Hum 
of stone; the domes in general, and many ot 
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VIEW AT NIJEIBABAD, NEAR THE COADUWAR GAUT, ROHILCUND 
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COADUWAR GAUT 
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VIEW NEAR DARAMUNDI, IN THE MOUNTAINS OF SERINAGUR 
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NEAR DUSA, IN THE MOUNTAINS OF SIRINAGUR 
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VIEW TAKEN BETWEEN NATAN & TAKA CA MUNDA, SIRINAGUR MOUNTAINS 
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BETWEEN TAKA CA MUNDA AND SIRINAGUR 
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VIEW TAKEN NEAR THE CITY OF SIRINAGUR 
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THE ROPE BRIDGE AT SIRINAGUR 
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JUGEANOR, IN THE MOUNTAINS OF SIRINAGUR 
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JAG DEO, AND WARRANGUR, HILL FORTS IN THE BARRAMAH’L 


Jag Deo, and Warrangur, are two of the twelve Hill Forts, or Barramah’l, which were in the possession of the late Sultaun Tippoo; these are of the lesser class, but, like most of the hill forts, are strongly fortified quite to thei 
rocky summits. The approach to them being extremely difficult, they were considered as very strong situations; but were, nevertheless, given up to the English, in one thousand seven hundred and E O ES 


resistance. These forts are distant from Kistnagherry, eastward, about seven miles. 
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RYACOTTA, IN THE BARRAMAH'L 


Ryacotta is one of the highest and strongest hill forts of the Barramah'l; it was taken in earl Cornw. 


who soon carrying by assault the lower works which enclosed the Pettah; the Killedar, after a slight resistance, gi 


*Vide Major Dirom’s Narrative of the Campaign in India. 


allis's third campaign against the | 


ave up this lofty spacious fort, which ought to ha 


ate Tippoo Sultaun in July, one th 
vey 
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VERAPADROOG, IN THE BARRAMAH'L 


and situation, is one of the most romantic forts of the Barramah’]. Its sides are very thickly clothed with wood a considerable way up, a 


; i ad nd the lowe i : 
aid to be very numerous here, find a secure and undisturbed shelter. It is distant from Ryacotta eleven miles, ver part is so surrounded by an 


Verapadroog, with respect to its form ar 
impenetrable jungle, that the tygers which are s 


CC-0. In Public Domain. UP State Museum, Hazratganj. Lucknow 


CC-0. In Public Domain. UP State Museum, Hazratganj. Lucknow 


m 135 


Digitized by Sarayu Foundation Trust, Delhi and eGangotri. Funding:IKS 
136 Il Daniells'India VIEWS FROM THE EIGHTEENTH CENTURY 


THE PUNJ MAHALLA GATE, LUCKNOW 


The plainness and simplicity of this edifice is more striking th 


an the richness of its decorations, a circumstance seldom occurring in gateways belonging to Mahomedan princes. This gate leads to a palace erected by 
Nawaub Sujah ul Dowla, a building of considerable magnificence, and which has been much enlarged by his son Nawaub Assoph ul Dowla. 


Lucknow is six hundred and forty-nine miles from Calcutta on the river Goomty, which falls into the Ganges near the village of Siedabad below Benares. 
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PALACE OF NAWAUB SUJAH DOWLA, AT LUCKNOW 


The view of this palace is taken from the opposite bank of the river Goomty, which receives its name from the very great irregul 


| arity of its course, It is navi 
frequently passing under high and picturesque banks in a richly cultivated country. Mist 


anges, and unites with that river near Siedabad, 


Lucknow is six hundred and forty-nine miles N.W. of Calcutta. 
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LUCKNOW, TAKEN FROM THE OPPOSITE BANK OF THE RIVER GOOMTY 


This, like the former view, is taken on the opposite side of the river; part of the palace of Nawaub Sujah ul Dowla is seen on the left, the mosque appears highly elevated, and the new palace of the present Nawaub Asoph ul 


Dowla, is seen along the water's edge, extending a considerable way up the river. 


This view was taken in the year one thousand seven hundred and ninety. 
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GATE OF THE LOLL BHAUG, AT FYZABAD 


Loll Bhaug is the name given to a garden made by Nawaub Sujah al Dowla. The gate is elegantly designed, i moea ie Hace its Buvina sper is over the entrance, to which are attached two : 
balconies; the roof is flat and terraced. The surrounding wall is of stone stuccoed, and at the angles are pavilions o an Bai i m E a ase com erable distance from the palace, a circumstance Pe with 
the opulent of India; places of this description, which may be truly called pleasure gardens, are generally Be nese y raigh paves wa 2 Be oe cent shrubs and flowers, and contain a variety of the most delicate 
fruits; they are embellished with several very elegant pavilions, where the master occasionally seats himself to enjoy his Hooka, singing, dancing, &c. to which may also be added the exercise of swinging, whirling in the 


Hindola, and various other similar amusements, with which the Indians are much delighted. 
; 


Fyzabad is eighty-five miles east of Lucknow. 
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GATE OF A MOSQUE, BUILT BY HAFEZ RAMUT, AT PILLIBEAT 


Hafez Ramut was a Rohilla chief of great respectability. He co 
at which time Hafez lost his life. 


The Mosque to which this gate belongs, is an handsome edifice richly ornamented, 


mmanded the forces against Nawaub Sujah ul Dowla, who, assisted by the English, in April one thousand seven hundred and seventy-four defeated the Rohillas, 


and as well as this entrance carefully finished, much in the style of the modern buildings of the same class at Delhi. 


Pillibeat is N.W. of Lucknow, about one hundred and fifty miles. 
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RUINS AT CANNOUGE 


an Hindoo temple, and probably much of the ancient materi 
ateri 


The Ruins at Cannouge are very extensive. The edifice to the left is a mosque built of freestone, on the site of 
reference to the Hindoo mythology) the pillar. 
illars, and some other par i 
Parts, being evidently Hi 
y Hind 


Mahomedans (a frequent practice with them, after mutilating every ornament that had any 


The Colly Nuddy, a small river, runs very near it in its course to the Ganges. Cannouge is situated on the western bank of th 
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CANNOGE ON THE RIVER GANGES 
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RAMGUR 
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SOUTH EAST VIEW OF FORT ST. GEORGE, MADRAS 


This view is taken on the beach southward of the Fort of Madras; the larger building to the right of the flag-staff is the new excha 
taking of this view in the year 1793, when the other five views of Madras were likewise drawn. In the d 


the only vessels in use for passing through this surge to communicate with the shipping, are called Massoola boats. They are flat bottomed 
outer coat of the cocoa nut. 


nge, and the higher one to th i 

f e left ri 

istance is seen part of the Madras roads; and in the E no ae 
1n t i ea breaki 

, and built without Iron, the planks Benes 


Madras lies in lat. 13° 5” north, long. 80° 25” east. 
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hich a spire has been added since the 
§ in with its usual turbulency on this coast; 


ewed together with line made from the 
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PART OF THE BLACK TOWN, MADRAS 
ated by the Esplanade; along which runs the China Bazar, or 


The Black Town (so called from being principally the residence of the native merchants) is distant rather less than half a mile north from Fort St. George, and separ. 
handize. In the town the Armenians have erected a church, which appears in the distance, and to the left of it are seen the minarets of an handsome Mosque, built by Mahommed 
a y, a 


market for Chinese, India, and European merc. 
Ali, Nabob of the Carnatic. 
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THE GOVERNMENT HOUSE, FORT ST. GEORGE 


The Government house is within the Fort; here the business of the English East India Company is transacted, but the residence of the Governor is at the distance of a mil d 
f a @ ean 


The colonnade to the right leads down to the sea gate, where merchandize of various kinds is seen continually passing to and from the ships in the roads 
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THE ARMENIAN BRIDGE, NEAR ST. THOMAS'S MOUNT 


On the road from Madras to St. Thomas's Mount is the Armenian Bridge, extended over the river Meilapoor; though narrow, it is, including its causeway, four hundred and t 
not judiciously constructed, and at present of irregular dimensions, owing to the frequent repairs it has undergone in consequence of inundations. The distant building ae i 


| ù yards, and has twenty-nine arches, perhaps 
convent in the occupation of respectable Roman Catholics: its present inhabitants however, though of the same faith, are few, and miserably poor. 


an eminence called the Little Mount was formerly a 


CC-0. In Public Domain. UP State Museum, Hazratganj. Lucknow 


Digitized by Sarayu Foundation Trust, Delhi and eGangotri. Funding:IKS 


m 159 


CC-0. In Public Domain. UP State Museum, Hazratganj. Lucknow 


160 I Daniells'India VIEWS FROM 


Digitized by Sarayu Foundation Trust, Delhi and eGangotri. Funding:IKS 
THE EIGHTEENTH CENTURY 


THE ASSEMBLY ROOMS ON THE RACE GROUND 


The Race Ground is be 


tween seven and eight miles from Madras, and near to St. Thom: 


as's Mount, which, in this view, appears on the right of the Assembly Rooms. The races are supported by English gentlemen resident in 
Madras, and its neighbourhood. This amusement takes place in the cool season, when the ladies of the settlement 


are invited to a splendid ball. 
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THE WESTERN ENTRANCE OF FORT ST. GEORGE 


Fort St. George is considered by engineers as a work of very great strength. This bridge leads into the fort by the road from the governor's garden house. The business o 


fort but in general the opulent have houses in the country a few miles from it, as the heat of the air within the fort, owing to the quantity of masonry and closeness of t 
2 
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f the English at Madras is chiefly transacted within the 


und very oppressive. 
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NEAR ATOOR, IN THE DINDIGUL DISTRICT 
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THE WATER-FALL AT COURTALLUM, IN THE TINNEVELLY DISTRICT 
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SHEVAGURRY 
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SANKRY DROOG 
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THE ROCK OF TRITCHINOPOLY, TAKEN ON THE RIVER CAUVERY 


The rock of Tritchinopoly is celebrated in the military annals of Hindoostan. This view is taken on the north side from the river Cauvery in the dry season. The building t : 
ancient Hindoo temple, held in great veneration by the votaries of that religion; and the lesser one of the summit, a Choultry, commanding a very rich and ai ana È z xan on the western extremity of the rock is an 
$ : Tospect. Many small Choultrie i 
s and places of worship also 


embellish the banks of the river. This with the following views of Tritchinopoly were taken in June 1792. 


Tritchinopoly is in lat. 10° 49” north, long. 78° 46“ east. Distant from Madras two hundred and sixty-eight miles. 
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THE GREAT PAGODA, TRITCHINOPOLY 


is a south western view of the same edifice, which, taken from the north, appears in the preceding plate. Its exterior form is very much unlike the style that generally prevails in the Hindoo temples: 


is Pagoda, or temple, xterior fc unlike t 
2a : and without any decoration excepting the top of the walls, along which are arranged idols of various denominations; and that part of its interior which may be entered by Europeans retains the same 


being remarkably plain, 
unornamented appearance. 


This view is taken from an elevated situation on a part of the rock where many of the Bramins reside. 
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VIEW IN THE FORT OF TRITCHINOPOLY 


The fort of Tritchinopoly belongs t 


the one seen in this view is principally used by the Hindoos for ablution, where persons of all ages and of different sexes assemble together to perform th 
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o the nabob of the Carnatic, but is garrisoned by the English. Its walls are nearly four miles in extent, and surrounded by a broad and deep ditch. There 


at religious ceremony, 


are several tanks here of excellent water; 
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SOUTH EAST VIEW OF TRITCHINOPOLY 


In this view of the rock of Tritchinopoly, the Hindoo temple is represented on that part by which it is entered. The numerous flights of steps, and different buildings to be assed tt i i 
the rock, give an awful and grand effect to its approach. The buildings higher up are the Choultries attached to the temple, where devout persons resort after potent thelr eee VM ean E 
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PART OF THE PALACE, MADURA 


he work of Trema aig, rajah fo) adura; at least it ma y PP sed to have been repaired and beautified by him, who was an Hir doo i wer and 
f d t tit ay be su O: 7 prince of considerable po r 


The Palace of Madura is said to be principally 
pears a great mixture of the Hindoo and Mahommedan styles of architecture, a circumstance not so frequently occurring in 


wealth, as appears by the many edifices attributed to him in this neighbourhood. In this building api 
this part of India, as on the banks of the Ganges. 


Madura is in lat. 9° 50” north, long. 78° 10“ east. About three hundred and seven miles from Madras. 


The views of Madura were taken in the month of July, 1792. 
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VIEW IN THE FORT OF MADURA 


The principal object in this view is a pavilion situated on the east side of the fort at M: 
of viewing the religious processions, and other ceremonies, of the Hindoos. In the distance appears part of the palace; m 


year 1751.* 


* See Orme's History. 
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INTERIOR VIEW OF THE PALACE AT MADURA 


This interior view of one of the apartments of the palace is at present of little more use than affording shelter to cattle; formerly, as some report, it was the rajah’s hall of : 

used as a bath, which opinion is chiefly founded on the circumstance of discovering a smoothly stuccoed floor some feet below the present surface, witha circular ER audie 

The materials are of stone, not very smoothly wrought, but from several parts still remaining, the interior surface was certainly covered with chunam, or stucco, and ri hl a 
7 é richly 


pe though others conjecture it to have been 
centre, apparently for the admission of water. 
Painted with various colours. 
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AN HINDOO TEMPLE AT MADURA 


Madura is a place of great antiquity, justly celebrated for its Hindoo temples and choultries. The lofty part of this building isa gate that leads to the princi a ie 
architecture is perfectly Hindoo, but of what period no exact account could be obtained; the publisher of these views, indeed, regrets very much his inability a tomatoe oe 
a aslons to give the d 


ancient, and hopes that his silence will be accepted in preference to conjectures unsupported by facts. 


gham. The style of 
ates of buildings apparently 
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RUINS OF THE PALACE, MADURA 


The ruins of the palace at Madura shew evident marks of its former grandeur; many of the buildings appear to have suffered much by time, and not inconsiderably, as before observe 


: £ : Ze : E d, by the destructive ef of war; a few 
however, are sufficiently in repair to be converted into use by the garrison, as granaries, store-houses, powder magazines, &c. of which description are some of the edifices in this Pl 7 niji o : 
, 


ate. 
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TREMAL NAIG'S CHOULTRY, MADURA 


as one of the first works of its kind in the south of Hindoostan. Its general form is that of a 
BE Seite z : a parallelogram, three hundred a i 
eiling of which is supported by six ranges of columns, about twenty-five feet in height, many of them formed of majek eee ee length, by one hendr end Rani 
r to the right hand is the ef figy of the rajah with three of his wives, to whom, for his munificence, the Hindoos still enna e a composed E rane 
enting his family. In the ceiling are the twelve signs of the zodiac; and a number of mythological figures carved in basso sljede ii a Beyond the rajah, 
a /0, are interspersed through the building, 


The Choultry of rajah Tremal Naig is considered 
five feet in width; and consists of one large hall, the c 
This view contains half the centre ile. On the second pilla 
and on the pillars opposite to him are other statues repres 


which, together with a profusion of other decorations, are executed with an uncommon degree of skill and attention. 


The Choultry is an edifice which in the Decan is always found attached to Hindoo temples, and appropriated to the use of the religious; they are likewise erected on the public roads for th 
ads tor the accommodation of travellers 
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OUSOOR, IN THE MYSORE 


is built on tolerably even ground, though considerably elevated. TI i 
S E , a ated. The town is surround 3 
h repairs and additions as would have made it a very strong place, when it was dk aert impenetrable hedge; the out 
much resistance b a uter works of the f i 
a y Maj e fort are constructed much in the 


The fort of Ousoor in the Mysore country, 
was drawn from an eminence south of the fort z 
ce: J ly one thousand seven hur dred Ar d ninety 

fi g 1 g 5 


European manner, and were undergoing suc. 
two, during the third campaign of earl Cornwallis.* This view 


Ousoor is about twenty miles distant from Bangalore. 


* Vide Major Dirom's Narrative of the Campaign in India. 
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THE WATER-FALL 


AT PUPPANASSUM IN THE TINNEVELLY DISTRICT 
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CAPE COMORIN, TAKEN NEAR CALCAD 
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THE GREAT BULL, AN HINDOO IDOL, TANJORE 


is formed of a single block of stone, 
h inclined to attribute somethi 


sixteen feet two inches in length, by twelve feet six inches in height, and of a kind not be met with but at a considerable distance 
a 


f the sacred Bull, a celebrated idol at Tanjore, 
ng miraculous to the bringing of it thither; particularly as no records are yet discovered respecting the time of erecting it 


This statue o 
rcumstance the natives are very muc 


from Tanjore; from which ci 


The pillars surrounding the idol are in the ancient Hindoo style, and very well wrought. 


Tanjore is in lat. 40° 46” north, long. 79° 12” east. Distant from Madras two hundred and five miles. 
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THE GREAT PAGODA, TANJORE 


This edifice by way of eminence 
veneration, is consequently resor 


Although this building is of a form that occurs frequently in 
nan area enclosed with high walls, the top of which al 


height, and stands withi 
The red stripes obser 


This with the forme 


is called the great Pagoda, and 
ted to by vast multitudes on days of public festival. 


vable on the lower walls denote its being in the posse: 
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ong their whole extent is decorated in the usual manner with bulls sacred to the di 
ne divinity 


ssion of the Bramins. 


r view were taken in September 1792. 
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>.» O 


the Deccan, it differs materially both with regard to the st i 
, a tyle of its external decoration and th 
nd the form of it i 
s termi 


appropriated to the worship of Chokee Lingum, or Seeva. It is considered the most magnificent in the Tanjore d 
e jore dominions, and bein i S 
, g held in the greatest 


to e A the top. It is about two hundred feet in 
nose service the temple is devoted. 
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Glossary 


Acbarpore Akbarpur mangoe mango 
Ackbar Akbar Mogul Mughal 
Agouree Agori Mutura Mathura 
Alahabad Allahabad Mussulmen Musalman 
Amir Khusero Amir Khusro Oud Awadh 
Bahar Bihar pannel panel 

basso relievo bass relief Pillibeat Pilibhit 
Bindrabund Vrindavan Portugueze Portuguese 
Bramin Brahmin Ranee Rani 
burthen burden Rotas Ghur Rohtas Garh 
Cannouge Kannauj Samarcand Samarkand 
Cheringhee Chowringhee Secundra Sikandra 
Cossi Kashi Seva/Seeva Shiva 
Decan Deccan Shekh Sheikh 
gaut ghat Shere Shah Sher Shah 
Goomty Gomti shew show 
Gour Gaur Siedabad Saidabad 
Gyah Gaya Sultaun Sultan 
Hindoo Hindu tyger tiger 
hooka hooqa 

Humaioon Humayun 

ile aisle 

Jehangire Jehangir 

Juanpore Jaunpur 
Jumma/Jummah Musjed Jama Masjid 

Loll Bhaugh Lal Bagh 

Madura Madurai 

Mahalla Mohallah 
Mahommedan/Mahomedan Mohammedan 


This glossary provides the modern spellings. 
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P.37 The Mausoleum of Mucdoom Shah P 39 
Ghur, Bahar Dowlut, at Moncah 


es 


View in the Koah Nullah P. 33 Ruins ar the ancient city of Gour P. 35 Raje Gaut, the road up to Rotas 


City of Patna, on the River Ganges 


P45 Gyah, Hindoo Town in Bahar 


Hindoo temples at Agouree, Bahar 


Rotas Ghur, Bahar P. 51 153 


Ruins in Rotas Gur, Bahar 


Chevalpettore P. 55 7 Dusasumade Gaut, Bernares P59 Ramnugur, nearly opposite Bernares 
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mm The Corea Bhaug, Delhi P, 103 Remains of an ancient building P. 105 Partof The Fort Built By Emperor P 107 
imah Musjed, Delhi P. 101 
P99 The Jumma 


z ant) near Firoz Shah's Coullah, Delhi Shere Shah, Delhi 
: jate ol umma 6 sjed 
P97 Eastern Gate of the Sa 


The Mausoleum of Amir Khusero, P. 109 A Baolee, near the old City of Delhi 


Delhi 
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P. 111 Near the Mausoleum of Emperor P. 113 


Nijeibabad, near Coaduwar Gaur, Near Daramundi, in the Serinagur P. 119 Near Dusa, in the Sirinagur P 121 View between Naran & Taka Ca P. 123 Between Taka Ca Munda and 
Humaicon, Delhi Rohileund Mountains 


P. 115 Coaduwar Gaut P. 117 


Munda, Sirinagur Mountains Sirinagur 
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Ryacorta, in Barramah'l P, 135 Verapadroog, in the Barramah'l P 137 The Punj Mahalla Gare, Lucknow P, 139 


P. 129 Jugeanor in the Sirinagur Mountains P 131 Jag Deo, and Warrangur, Hill Forts P. 133 Palace of Nawaub Sujah Dowla, P. 141 Lucknow, from the opposite Bank 
in Barramah’] 


Lucknow of River Goomy 


P. 143 


Gate of the Loll Bhaug, Fyzabad P. 145 Gate of a Mosque, built by Hafez 


Southeast View of Fort P. 155 Part of The Black Town, Madras P, 157 The Government House, Fort $e 
Ramur, Pillibeat St. George, Madras 


Georg 


Ruins at Cannouge P. 149 


P. 159 The Armenian Bridge, near P. 161 The Assembly Rooms on P, 163 


The Western Entrance of P. 165 Near Atoor, in Dindigul District P. 167 
St. Thomas's Mount The Race Ground 


The waterfall at Courrallum, in 
Fort St. George 


Tinnevelly District The Rock of Tritchinopoly on 


River Caney 


Sankry Droog 


The F 


ort of Tritehinopoly P. 179 South East View of Tritchinopoly P. 181 Part of The Palace, Madura P. 183 The Fort of Madura P. 185 


Interior view of The P, 


at Madura 
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P19) Tremal Naig's Choulery, Madura P, 193 Ousoor, Mysore P. 195. The WarerFall at Puppanassumin P. 197 


Cape Comorin, near Calead P, 199 The Great Bull, Tanjore 
Tinnevelly District 
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BN Goswamy, distinguished art historian, is 
Professor Emeritus of Art History at the Punjab 
University, Chandigarh. A leading authority on 
Indian art, his work covers a wide range and is 
regarded, especially in the area of Indian painting. 
as having influenced much thinking. 

Author of a number of books some of which 
have acquired iconic status, Prof. Goswamy has 
been Visiting Professor at leading Universities 
of the'world, including those of Heidelberg, 
Pennsylvania, UC at Berkeley and Los Angeles, 
Texas at Austin, Zurich, and at the Federal 
University of Switzerland also at Zurich. He 
has been responsible for curating a number of 
international exhibitions; like those at Paris, Zurich, 
San francisco, and San Diego. Most recently, he 
co-curated the path-breaking exhibition, Masters 
of Indian Painting 1100-1900, which has been 
shown at the Museum Rietberg in Zurich and at 
the Metropolitan Museum of Art, New York. 

Professor Goswamy is-the reciplent of many 
honours, including the Jawaharlal Nehru Fellowship, 
the Rietberg Award for Outstanding Research in 
Art History, the Padma Shri (1998) and the Padma 
Bhushan (2008) from the President of India. 


The National Archives of India, currently headed 
by Prof. Mushirul Hasan, is the repository of 

the non-current records of the Government of 
India and is holding them In trust for the use of 


administrators and scholars. It is an Attached 


Office of the Ministry of Culture. It was set up in 


March 1891 in Calcutta as the Imperial Record 
Department and subsequent to the transfer of the 
capital from Calcutta to New Delhi in 1911 it was 


shifted to its present building in 1926. 
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